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Resurrecting Foods
When there is time, life finds a way to rise above. In the darkness to the earth, or in the light towards the
sky. There is a greatness in it, an elusive power. And within this power, everyone can create their own
truth.
When bright pink offshoots grew from my potato in my kitchen cupboard, I realized that there is a world
behind vegetables that I didn’t know very well. A world in which growth is central. I started researching
this growth process in my homemade laboratory.
Taking a scientific, visual and religious perspective, I believe we have been given the task of stimulating
this growth process. Vegetables are commonplace, cheap, and readily available. This makes leftovers
easy to throw away. But if we take time for the process, we can deal with vegetables in a sustainable and
appreciative way. With a simple action we can create new shapes and colors from leftovers. A process that
normally ends can be brought back to life. Vegetables are thus edible several times. I see it as something
wonderful, as living sculptures can arise from a simple action.
What I once saw as a product in a hurried consumer society, I give new practical, aesthetic and spiritual
meanings. I show that the miracle behind the force of nature is also in the vegetables we eat. In
something that is daily and self-evident. Negative associations can also arise from the combination of
growth and food. I want to convert this intangibility into wonder and awe by giving a new perspective
on vegetables.

About Nathalie van der Straten - Folkersma
As a maker, I assume the role of the Creator. I work intuitively and subjects arise in the process of
experimenting, making, and researching. Partly because of my faith I see creation as something exalted,
and I find it interesting where man interferes with this nature. I get my inspiration from this manipulated
and cultivated nature. From special shapes and colors, details, and structure. It catches my attention when
it has something unknown, something that is alienating to me. With photographic material, I make new
images where the old image is often no longer recognizable. For this, I use different techniques, such
as Photoshop, drawings, scans, modeling, or 3D software. I play with the limits of recognition in a new
distorted image.
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In Superposition
‘If I can’t see it, can I trust that it does in fact exist?’
This question forms the basis for my visual investigation of the parts of my body I cannot see with my own
eyes. Without the investigation necessarily leading to a conclusion, I aim to show through In
Superposition how I try to gain control over what I cannot see, and disclose the reason for this question
as well as ponder on why I doubt something so many others seem to take for granted.
My visual investigation consists of measuring the surface of the part of my back I cannot see and
scratching the shape of it onto a mirror. And photographing, cutting out, filming, and framing parts of my
body then suspending them. I have involved others besides myself in my investigation and asked them
to acknowledge my back by touching and describing it.
While experimenting with both liquid and solidified beeswax moulds of my back I ask myself: If my back
exists in the molten wax but is not yet formed, was it always there or perhaps never?
In Superposition is an exploration of the back I cannot see and the bearing strength I cannot feel. It is
about (blind) trust, the vulnerability of skin and about seeking to control the uncontrollable.
During my investigation each stage follows the previous, thus making it an inquiry based on curiosity,
association and intuition.
These elements support the conviction that asking questions and setting goals do not merely serve to get
answers or draw conclusions, but rather often as a reason to start an exploration.

About Nadine Renee Borst
There exist two kinds of convictions within me about making art; inventing, making and therefore adding
something new and unique to the existing world… or discovering, uncovering and exposing something
unexposed but yet existing in our world.
The second conviction developed in a method that is a leading factor in my work.
By exposing, observing, overthinking, discussing, digging up and experiencing, I uncover important
and beautiful stories. I link seemingly minor subjects, trains of thought or ideas to bigger subjects such
as climate, the role technology plays in our day to day life, personality disorders and communal bearing
strength. It is important all steps taken in the research are part of the final work. The media I choose to
work with, serve the subject. Therefore, I work with photography, video, written text, soundscapes,
illustration, graphics, sculpturing and performance.
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Dry stone but I love him
On Pelješac, a peninsula in southern Croatia, there are groups of houses that are completely empty. Further out, hidden between nature, there are even whole villages that have been completely forgotten.
Nobody lives there anymore; nature has reclaimed them. How could it have happened that several villages, once so lively and full of activity, are now only a home for nature?
Many traces of a lost time can be found in these surrounding lands: echoes of the wars that had raged
there, as well as the rise and fall of communism in this part of former Yugoslavia. These events and the rise
of modern cities which offer people more and new opportunities to live their lives has led them to leave
their ancestral homes, and never return.
One of these people is Loretta, a woman who fled the village where she was born because it was attacked
during World War II. She was three years old at the time. In this interactive
documentary, I’ll introduce you to her story, and take you along the journey of her life - which has been
strongly influenced by these major developments in her region. This story is told by the merging of different kinds of material, such as photography, video and sound recordings. By being able to choose the
length and sequence of the work themselves, the viewer is given the opportunity to determine their own
pace at which they can move through this story.

About Josse Carstens
Josse Carstens is a photographer based in Utrecht, The Netherlands. In addition to photography, he also
uses video-making as a methodology to tell and enrich a story. His work is influenced by news and
social issues, and more specifically, the relationship between humans and the rapidly changing world
and environment.
Driven by his own enthusiasm and curiosity for these topics, he wants to make people think about the
issues he finds important, whilst also captivating them with stories that he finds interesting.

